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nad cyrkiem nie
majg w Polsce ugruntowanej pozycji,
a jesli juz sq podejmowane, to
jako uzupetnienie historii kultury
popularnej, antropologii widowisk,
performatyki, animal studies, studiéw
miejskich czy filmoznawstwa.
Cyrk zostat niemal catkowicie
zdeprecjonowany réwniez w aktualnie
obowiqzujqcych, wciqz powielanych
hierarchiach i dystynkcjach
kulturowych.

Tymczasem przeobrazenie sig luznego
zbioru ,sztuk cyrkowych”, kuglarstwa
i dell'arte w wyrazistq instytucje
nowozytnego cyrku i w autonomiczng
dziedzing sztuki byto jednq z cezur
formowania sie modernitas w obrgbie
nowoczesnej kultury miejskiej. Cyrk
funkcjonowat jako laboratorium
technologicznych innowacji czy
quasi-instytucja edukacyjna.
Prekursorsko propagowat wzorce
nowoczesnego zycia: mobilnosci

spotecznej, treningu fizycznego

i estetyk cielesnosci, kultu celebrytow
i superbohateréw. Odegrat znaczqcqg
role w powstaniu nowoczesnych
mediéw i profesjonalnego sportu.

Proponujemy powrét do weigz
nierozstrzygnigtego pytania o pozycje
cyrku w srodkowoeuropejskiej
odmianie nowoczesnosci.

Z jednej strony byt on instytucijq
zycia spotecznego, podlegajqcq
przeobrazeniom, posiadajqcq swojq
bogatq historie. Z drugiej — stanowit
rozrastajqce sig wraz z uptywem
czasu imaginarium: archiwum form,
wyobrazen, wzorcéw kulturowych,
typoéw symbolicznych i praktyk
kulturowych. Cyrk odcisngt swoj slad
we wszystkich odmianach sztuk. Jego
cywilizacyjna i kulturowa pozycja
opierata sie na dynamicznych,
niepokojqcych paradoksach: byta
wptywowa i marginalna, wzbudzata
fascynacje, a jednoczesnie

pogarde. Cyrk stanowit realizacje
cywilizacyjnego marzenia o sztuce
egalitarnej, a zarazem - jak pisze
Starobinski w eseju ,\Wydrwieni
zbawcy” - dostarczat nowoczesnemu
umystowi obrazu ,hiperbolicznego
skoku poza jakikolwiek sens”.
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Scenariusz, koncepcja i rezyseria: Jacek Timingeri
Kierownictwo muzyczne: Katarzyna Timingeriu

Scenografia i kostiumy: Diana Jonkisz, Anna Hul
Rezyseria swiatta: Maciej Dziaczko

Wystepujq: Marta Kuczynska, Zuzanna Nir, Mat
Marcin Janiak, Adam Banach

Muzycy: Katarzyna Timingeriu, Jacek Timingeri
Czas trwania: 50 minut
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mic research
related to the circus is hardly
a well-established discipline
in Poland. Generally, scholarly
undertakings focusing on the
circus are supplementary to the
studies of history of popular culture,
anthropology of performance,
performance studies, animal studies,
urban studies or film studies. The
circus has been almost entirely
absent from the current, continually
reproduced cultural hierarchies
and distinctions. Meanwhile, the
transformation of the loosely defined
field of ‘the circus arts’, juggling and
dell'arte into a distinct institution of
the modern circus and an autonomous
field of art was one of the turning
points in the formation of modernitas
within contemporary urban culture.

Typically considered as the lowest

in the hierarchy of arts or eliminated
from it altogether, the circus also
played the role of an inspiring
repository of forms. It functioned

on an ad hoc basis as a laboratory

for technological innovations or an
educational quasi-institution. The
circus was also the precursor in
propagating the standards of modern
living: social mobility, physical training
and aesthetics of corporality, the
worship of celebrities and superheroes.
It also played a significant role in the
emergence of modern-day media and
professional sport.

We propose a return to the
ever-unresolved question of the
position of circus within the Central
European variety of modernity. On the
one hand, circus was an institution of
social life, subject to transformation
and possessing its own rich history. On
the other hand, it was an imaginary
that has grown with the passage of
time: an archive of forms, images,
cultural patterns, symbolic links and
cultural practices. The circus has

left its mark on all types of art. Its
civilizational and cultural position

was based on dynamic, disturbing
paradoxes: it was influential and
marginal, and simultaneously aroused
fascination and contempt. The circus
was the realization of the civilizational
dream of egalitarian art, and at the
same time — as Starobinski writes

in his essay ‘Portrait de l'artiste en
saltimbanque’ [Portrait of the Artist
as Saltimbanque] - provided modern
thought with an image of a ‘hyperbolic
leap beyond any reason’.
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Script, concept and direction: Jacek Timingerij
Musical direction: Katarzyna Timingeriu
Scenography and costumes: Diana Jonkisz,
Light Director: Maciej Dziaczko

Starring: Marta Kuczynska, Zuzanna Nir, Mg
Marcin Janiak, Adam Banach

Musicians: Katarzyna Timingeriu, Jacek Ti
Duration: 50 minutes
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ver twenty years, Matthias Romir
been creating short acts on the
undaries of juggling, object theatre,
owning and video art. At some point
it occurred to him that many of his
works have an intrinsic connection,
without having been planned that
way. That’s how several short stories
became one long one and Romir’s first
feature-length programme. The full
spectrum of his work unfolds in an
intense rush of images.

Written, directed and performed by Matthias Romir
Sound and Light: Hannes Volk
ideos: Matthias Romir, Anatoli Akerman

ign: Matthias Romir
na Kemp, Matthias Romir, Jane Romir
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